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Songs Father Taught Me 
Father Joseph Dustin (C.S.S.R.) and His Red-Hot Banjo 

The banjo, with its guitar neck and tambourine 
body, can be called the only fully-American musi- 
cal instrument—the only one to have originated 
and been developed entirely in this country. Dur- 
ing the heyday of the minstrel show and on into 
the era of vaudeville, it was deservedly immensely 
popular, not only with professional entertainers 
but with countless parlor and front-porch per- 
formers as well. Perennial favorites like Bill Bailey 
and Glow Worm and Bye, Bye Blues seem to 
sound their best and to be properly nostalgia- 
evoking only when played on the banjo. But by 
the mid-1930s, the lighter strains of the guitar 
(which by rights should be considered only a 
foreign interloper) were succeeding in stealing 
the spotlight from the guitar, and despite the 
continued efforts of such individual virtuosi as 
Eddie Peabody, the popularity of the banjo steadily 
decreased and it seemed on its way to obsolescence 
and eventual oblivion. 

But you can’t really keep a good instrument 
down, and today the banjo seems to be on its way 
to a real resurgence. Due to its long “vacation,” 
however, top-calibre banjo players are far from 
plentiful. They are hard to find, but certainly not 
impossible. For this album celebrates the recording 
debut of one of the most formidably delightful 
and red-hot banjoists ever heard—Reverend Father 
Joseph Dustin. 

Fittingly enough, Father Dustin (C.S.S.R.) was 
born in St. Louis, which was once a: center of rag- 
time activity. But, as if to emphasize that the banjo 

is far from being merely an historical fossil, his 

varied program here ranges from old favorites 
(such as those already noted) up to Cole Porter 
and Rodgers & Hart. 

eS —SIDE 1 
1. Lover (2:55) 
2. Medley (2:20): 

Chinatown, My Chinatown 
Limehouse Blues 
Mr. Sandman 

. Roll On, Mississippi, Roll On (2:50) 
(McCaffery-W est-Ringle) 

. Bye, Bye, Blackbird (2:48) (Dixon-Henderson) 

3 

4, 
d. I Get the Blues When It Rains (2:38) 

6 
(Klauber-Stoddard) 

. Nevertheless (3:57) (Ruby-Kalmar) 
SIDE 2 

1. I Love Paris (2:20) (Cole Porter) 
2. Paddlin’ Madelin Home (2:43) (Woods) 
3. Bye, Bye, Blues (2:03) ( Lown-Gréy-Bennett-Hamm) 

4. Medley (2:20): 
Humoresque 
The Glow Worm 

3. Bill Bailey, Won’t You Please 
Come Home (2:30) 

6. Charmaine (2:04) 

Born in April, 1916, into a highly musical 
family (his mother has been both a church organist 
and leader of a 15-piece jazz band, and his father 
as a young man played the Orpheum vaudeville 
circuit before becoming a Hollywood film execu- 
tive), Father Dustin’s own career actually began 
when at the age of six he found a discarded man- 
colin in a trash-can! The janitor of the building 
the Dustin family lived in heard young Joe prac- 
ticing and lent him a tenor-banjo. His mother 
began to teach him harmony and in 1924 gave 
him a plectrum banjo as a Christmas present. 
Father Dustin actually used that banjo until 1960 
—when a group oi people he had frequently 
entertained presented him with a new,custom-made 
instrument. 

Following seminary training, Father Dustin was 

(Rodgers & Hart) 

( Schwartz-Jerome) 

(Furber-Braham) 

(Ballard) 

(Dvorak) 

(Rebinson-Lincke) 

(Cannon) 

(Rapee-Pollack) 

ordained in 1943, and since January 1945 he has 
been serving the Holy Redeemer parish in Detroit. 
Schedule permitting, lie plays the banjo daily. 
When in Detroit (or, as he puts it, “off the road”), 
he may be found in “jam sessions” with fellow- 
members of Local 5, American Federation of 
Musicians, or may just be practicing behind the 
florist shop across the street from the rectory— 
where he goes to avoid disturbing other priests 
engaged in study and prayer. When “‘on the road” 
preaching Parish Missions, he invariably takes his 

banjo along. In 1952 he played at the New 
Orleans Jazz Club (and was made a lifetime honor- 
ary member) and he has frequently found time 
to play at veterans hospitals and at benefits. 

On this album, Father Dustin strums happily 
through a varied repertoire (he even sings a bit, on 
Bill Bailey, I Get the Blues When It Rains and 
Bye, Bye, Blues. He is supported by Dick Well- 
stood, a top-rated Dixieland pianist; John Cali on 
rhythm banjo; ex-Duke Ellington bassist Wendell 
Marshall; and drummer Zutty Singleton, a veteran 
jazz artist who has played with such as Louis 
Armstrong, but who considers this the second- 
strangest record date of his long career. The most 
unusual, Zutty reports, was in the early ’30s, when 
he and Fats Waller accompanied a Scots bagpiper 
who played jazz in full regalia, including kilts. 
Those records were never released, and Zutty some- 
times wonders if it wasn’t “all a dream.” But 
there’s no question about the reality—or the zestful 
entertainment value—of this particular session 
with Father Dustin and his remarkable banjo! 

First releases in Riverside’s 
new Popular Series of outstand- 
ing albums include......... 
Adios Muchachos: NORO MORALES Orchestra (RLP 

7501; Stereo RLP 97501) 

Dance Music for People Who Don’t Dance Any More: 

SY OLIVER Orchestra (RLP 7502; Stereo RLP 

97502) i 

The Lure of Hawaii: SAM MAKIA and His Islanders 

(RLP 7503; Stereo RLP 97503) 

Dance All Night with a Bottle in Your Hand: The 

LAUREL RIVER VALLEY BOYS (RLP 17504; 

Stereo RLP 97504) 

C’Est Magnifique: dance time in Paris with 

CHAUNCEY GRAY and His Orchestra (RLP 7505; 

Stereo RLP 97505) 

Pachanga with Barretto: RAY BARRETTO Charanga 

Orchestra (RLP 7506; Stereo RLP 97506) 

The Many Keyboards of the Amazing PAUL RENARD 

(RLP 7507; Stereo RLP 97507) 

An OSCAR BRAND SONGBAG of Folk Song Favorites 

(RLP 7508; Stereo RLP 97508) 

Mazel Tov, Mis Amigos! JUAN CALLE plays Yiddish 
favorites in Latin tempos (RLP 7510: Stereo RLP 
97510) 

THE PRESENT RECORDING IS ALSO AVAILABLE IN MONAURAL 

FORM ON RLP 7509. 

PRODUCED AND RECORDED BY RAY FOWLER. RECORDED AT PLAZA SOUND STUDIOS, NEW YORK CITY; APRIL 24, 1961. ALBUM DESIGN: KEN DEARDOFF. BACK-LINER PHOTO: STEVE SCHAPIRO. 

RIVERSIDE RECORDS ARE PRODUCED BY RILL GRAUER PRODUCTIONS, INC./235 WEST 46TH ST. NEW YORK 36, N.Y. 
For proper stereophonic sound and reproduction and longer record life, use only a stereo cartridge in playing this L.P. 
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. LOVER (2:55) 
. CHINATOWN, MY CHINATOWN - 
LIMEHOUSE BLUES - MR. SANDMAN 
(medley = 2:20) 

3. ROLL ON, MISSISSIPPI, ROLL ON (2:56) 
4. BYE, BYE, BLACKBIRD (2:48) 

*5. | GET THE BLUES WHEN IT RAINS (2:38) 
6 NEVERTHELESS (3:57) 

Banjo and vocals (©), with rhythm accompaniment. 
New York City; April 24, 1961 

(RLP 97509 A) 

at 

Satie 
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1. | LOVE PARIS (2:20) 
2. PADDLIN’ MADELIN HOME (2:43) 
3. BYE, BYE, BLUES (2:03) 
4. HUMORESQUE - GLOW WORM - 

5 
6. 

‘MUMORESQUE (mediey - 2:20) 
- BILL BAILEY (2:30) 
. CHARMAINE (2:04) 

‘Banjo and woeals (©), with rhythm ‘accompaniment 
New York City; April 24, 1961 

(RUP 12-97569 B) 
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